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SHRI ADWAITA CHARAN GADANAYAK

Shri Adwaita Charan Gadanayak is a renowned Indian sculptor, celebrated for his
significant contributions to the world of art. His work, spanning several decades, has earned him
a prominent reputation both in India and globally. He is widely acclaimed for his mastery in
crafting sculptures that reflect the depth of Indian culture, spirituality and heritage.

2. Born on 24" April, 1963 in Odisha, Shri Gadanayak's formative years were deeply
influenced by the indigenous arts and traditions of Indian sculpture. He pursued formal training
in fine arts and sculpture at prestigious institutions both in India and abroad. His dedication to
his craft grew stronger as he delved deeper into India's rich tradition of sculptural art, which is
rooted in religious iconography and cultural history. His work is deeply rooted in classical Indian
sculptural traditions, but his modern approach adds a universal appeal to his creations. He has
headed the Visual Art Department at the KIIT University Odisha. His ability to blend traditional
themes with contemporary aesthetics has set him apart from many of his contemporaries.
Drawing inspiration from Hindu mythology and India's diverse cultural heritage, he is known for
creating abstract sculptures, demonstrating his versatility in conceptual art forms.

3. Among his most celebrated works is the Police Memorial in New Delhi, which exemplifies
his conceptual approach to sculpture. This abstract creation explores the divine, the eternal, and
the cosmic, offering a glimpse into the spiritual philosophies. Shri Gadanayak has also developed
Sculpture Park for the Piramal Group in Mumbai and a Sculpture at Sakai City's Daisen Park,
Japan.

4. As the Director General of the National Gallery of Modern Art (NGMA), Shri Gadanayak has
led the institution with a visionary approach from 2016 to 2022. Under his guidance, NGMA has
undertaken several national projects of great significance. His leadership has been instrumental
in shaping the future of India's art landscape. Other highlight projects include E-Auction of Prime
Minister's Mementos, Commissioner of the India Pavilion at Venice 2019 under the auspices of
150th Birth Anniversary of Mahatma Gandhi, Major exhibitions under BRICS alliance in China
and exhibitions in collaborations with art institutions and museums from Japan, Australia,
Israel, South Korea, France, Germany, Slovenia, Sri-Lanka, Italy, South Africa, Portugal and
more.

S One of the standout achievements during Shri Gadanayak's tenure as Director General of
the National Gallery of Modern Art (NGMA) was the successful renovation of Jaipur House, the
gallery's iconic headquarters in New Delhi. Under Shri Gadanayak's visionary leadership, the
renovation project revitalized this historic building, blending its rich heritage with modern
aesthetics, making it a beacon of India's artistic future. This strategic revamp of Jaipur House not
only bolstered NGMA's capacity to display world-class exhibitions but also ensured that the
gallery remained a key player in shaping the discourse around Indian and global art in the 21*
century.
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